 NAME

Nicholas Haeffner

QUALIFICATIONS

BA MA DPhil FRSA

PRESENT STATUS 

Acting Course Leader, MA by Project, CASS Faculty of Art, Design and Architecture, London Metropolitan University

EDUCATION

1986-1989 University of East London: BA (Hons) first class in Cultural Studies

1991-1992 University of Sussex: MA in English Literature/Critical Theory (dissertation awarded a distinction)

1991-1998    
University of Sussex: DPhil in Media and Cultural Studies

TEACHING EXPERIENCE

1990-1995
Part time tutor on British Film Institute/Birkbeck College Certificate in Film Studies

1990-1995
Part time lecturer on BA Communication Studies at London Guildhall University

1992-1995
Tutorial fellow on BA Media Studies at Sussex University

1993-1995
Part time lecturer on BA Film Studies at Westminster University

1994-1995
Part time lecturer at Sussex University, Centre for Continuing Education

1995-1997
Lecturer in Communications at London Guildhall University

1997-2007
Tutor in Film and TV at Boston University, British Programmes

1997-2004
Visiting lecturer on MA Film Studies at Westminster University

1997-

Senior lecturer in Communications at London Metropolitan University

PUBLICATIONS
Books: 
Archive: Imagining the East End (2013), with Zelda Cheatle (editor) and Sue Andrews (co-author), publisher: Black Dog. 

Alfred Hitchcock (2005), publisher: Pearson Education

Book chapters: 
‘Hitchcock’s Heroic Satans and other heresies’ in Hitchcock as Moralist, eds. R. Barton-Palmer and Homer Petty, State University of New York Press, 2017.
 ‘Narrative supplements: DVD and the idea of the “text”’ (written with Paul Cobley), chapter for New Narratives: Theory and Practice edited by Bronwen Thomas and Ruth Page, University of Nebraska Press, 2011.

‘Alphabetti Spaghetti: Round table discussion of Zorn’s Lemma’ with Nicolas De Oliveira and Gilly Fox in Partial Fictions, Mulberry Tree Press, 2011. 

‘Alfred Hitchcock’, chapter for Blackwell Companion to Crime Fiction edited by Lee Horsley and Charles Rzepka, Blackwell, 2010. 
EXHIBITIONS: 
Co-curator and contributor to Archive: Imagining the East End, exhibition of photographs from the East End Archive, including work by Don McCullin, Jo Spence, Stephen Gill, Steven Berkoff and many others. Hoxton Hall, 13th November 2013. 
Hackney Afterwards, exhibition of a photo series selected for the 10th annual Pride in the House show at Lauderdale House, 22nd August – 2nd September 2012.
Shadows of a Doubt: A Psycho-geographical Journey the East End of Alfred Hitchcock’s Childhood, exhibition and symposium at the Faculty for Art Media and Design, London Metropolitan University, curated by Nick Haeffner. Photographs by David George and Spencer Rowell, June – December 2011.  

RePossessed, a travelling multi-media exhibition (co-curated and devised with Tony Cryer, Che Guevara John, Chris Lane, Anne Robinson and Souli Spiropoulou). RePossessed consists of a series of installations, art films, installations and computer games inspired by Hitchcock’s Vertigo. The exhibition has been shown at London Metropolitan University, Graduate Centre 30th November – 3rd December 2005 and Leeds Metropolitan University in 24th October – 18th November 2006 and Waterman’s Art Centre from 10th March – 22nd April 2007. RePossessed explores issues associated with gender, technology and spectatorship providing an education resource and new methods of gathering data for audience research. 

Journal editorships: 
Editorial board member of the Australian journal Language, Literature and Culture. 

Former member of the editorial board of Vertigo magazine. 

Co-founder and joint editor of Subject Matters: a Journal of Communications and the Self. 

Journal articles:  
‘Bucharest in Recovery’, co-authored with Jane Goodall, Griffith Review, Edition 37, 2012, online version http://griffithreview.com/edition-37-small-world/bucharest-in-recovery
‘What’s Wrong with the Primacy of Theory’, Journal of Visual Art Practice, Vol. 7, No.2, 2008, pp173-189.

‘Digital cameras and domestic photography: communication, agency and structure’, co-written with Paul Cobley in Visual Communication 8 (2) 123-146, Spring 2009 (ISSN 1470-3572) pp123-146.

‘In this (mediated) World: realism, dialogue and pedagogy in media studies’  International Journal of Applied Semiotics Autumn 2007, pp65-78.

(With Chris Lane) ‘Television On: Interactivity and the Future of the Image’, an interview with John Wyver in Vertigo, Volume 3, Number 7, Autumn 2007.

‘Introduction’ and ‘The Spoto Myth’ in RePossessed exhibition catalogue CD, October 2006. 

‘Vertigo and RePossessed’ in Vertigo, Winter 2006.

‘Afterword’ in Subject Matters, Vol.2, No.1, Winter 2005, Special Edition: Badiou and Subjectivity pp 85-90.

‘Introduction’ in Subject Matters, Vol. 2, No.1, Winter 2005, Special Edition: Badiou and Subjectivity, pp 1-4.

Edited with Jon Baldwin: ‘Faultlines: Simon Critchley in Discussion on Alain Badiou’ in Polygraph: An International Journal of Culture and Politics Number 17, 2005, pp 295-307.

‘The Ethics of Truth’ in Subject Matters, Vol.1, No.2, Spring 2004, pp 37-46.

‘Enlightenment and Post-Enlightenment Subjectivity’ in Subject Matters, Vol. 1, No. 1, Winter 2003, pp 9-28.

‘Introduction’ to Subject Matters: A Journal of Communications and Subjectivity, Vol. 1, No. 1, Winter 2003, pp 1-8.

‘Image and Identity in Metropolitan Sexual Subcultures’ in Diatribe (Journal from the Centre for the Study of Language and Cultural Theory, Southampton University), no. 4, Winter, 1994/5.

Review of British Cinema and Thatcherism, ed. Lester Friedman and Deadline at Dawn by Judith Williamson in Media, Culture and Society, vol. 16, 1994, pp 538-539.

Review of Cultural Populism by Jim McGuigan in Media, Culture and Society, vol. 15 1993, pp 506-539.

‘Ushering in the ‘80s: Chariots of Fire’ in Sussex Working Papers in British Cinema, 1993.

Conference proceedings: 

‘Fear Itself: a Post-psychoanalytic Approach to Cinematic Anxiety’ translated into Greek in The Scarecrow: Fear in Art and Life Greece: Averoff Museum 2007 ISBN 978 960 7694 17 1. 

EXTERNAL FUNDING: 
£40,000 Emerald Fund grant awarded to Re-Possessed research team in March 2006 for development and testing of Re-Frame educational software. 

AHRB grant awarded for DPhil in Media and Cultural Studies at Sussex University, 1992-1994. 
AHRB grant awarded for MA in Critical Theory, 1991-1992. 

Public media outlets: 
TV Interview for the French Orange Cinema hour long documentary Alfred Hitchcock: Strange Bird. 

TV interview for Sky News on the East End Archive and the Kray twins film ‘Legend’ , 4th August 2015. 

TV interview for an hour long documentary on Hitchcock and architecture for French TV channel Cine Plus, 22nd November 2014. 

Photography featured in the exhibition ‘Archive: Imagining the East End’ at Hoxton Hall, 13th - 29th November 2013. 
Two images from the series ‘Hackney Afterwards’ in the annual Uncertain States exhibition Espacio Gallery, 18th-23rd October, 2012. 

Photographs selected and exhibited for 24th London Independent Photography exhibition, 
Contributor and co-editor of exhibition catalogue for Shadows of Doubt: A psycho-geographic enquiry into the childhood of Alfred Hitchcock, exhibition and symposium held at London Metropolitan University, 24th November to 16th December, 2011. 

Exhibition of East End photography as part of East London Photomonth at Venetia’s Coffee Shop in Hackney, October/November, 2011. 

Article on ‘Hitchcock and Fear’ in Uncertain States photography newspaper, August 2011. 

Curator of interim exhibition for Shadows of Doubt: A psycho-geographic journey through the East End of Alfred Hitchcock at Darnley Road Gallery, London E9.

Exhibition of photographs and text at Pages Bookshop, Hackney: Among the Ruins: Woolworths, Leytonstone, April 2010. 

5 Photographs selected for 21st London Independent Photography exhibition, 19th - 31st October 2009. 

Two photographs of Bucharest published in The Australian (national newspaper), review section, 19th December 2009. 
Multi-media installation at Pick’n’mix, group show at Woolworths, Leytonstone, June 27th-July 19th 2009. 

Other projects: 

Commentaries on ‘realism’ and ‘expressionism’ in cinema for Prism (20 web pages written). Prism is an online learning resource project for the arts run from Lancaster University. Each webpage makes available a film or other visual resource which can be downloaded or viewed for free and comes with a commentary. 

CONFERENCE  PRESENTATIONS: 

‘Shadows of Doubt and the East End Archive’, presentation given at the symposium ‘Negotiating the Archive’ at London Metropolitan University, 12th November 2012.
‘What’s wrong with the theory/practice model in media studies’, paper presented at Negotiating the Mediascape: Theory and Practice Interchange in Contemporary Media at Canterbury Christ Church College, 2nd May 2008. 

‘Presentation of DVD player/text commentary software’ paper presented with Chris Lane, British Universities Film and Video Council annual Learning on Screen conference, York University, 18th and 19th March 2008. 

‘Understanding, Misunderstanding, Charity: On pedagogy and the theory/practice divide in media studies’, presented at the International Summer School for Semiotic and Structural  Studies, 14-17th June 2007, in Imatra, Finland.

‘Three interactive artworks from RePossessed’ (with Chris Lane, Tony Cryer, Che Guevara John and Souli Spiropoulou) presented at Mindplay, Queen Mary College, 11th September 2006.

‘Biosemiotics and Cinematic Realism’ (with Paul Cobley) presented at Media Change and Social Theory (organised by the Centre for Research in Social Change) at St Hugh’s College, Oxford 6th-8th September 2006. 

‘Hitchcock’s Heroic Satans’, presented at the Southwest and Texas Association for American Popular Culture in Albuquerque, New Mexico, February 2006. 

‘The Consumer Boom in Digital Cameras: Digital Literacy and/or Digital Democracy?’, presented at Innovationen und Reproduktionen in Kulturen und Gesellschaft, Vienna, December 2005.
 ‘The Truth in Lilya 4-ever’ paper presented to the International Summer School for Semiotic and Structural  Studies, June 9 -19 2005, in Imatra, Finland.
‘Aesthetics and Politics in Two Transnational Films’ presented at MeCCSA, 5th January 2005, at Staffordshire University.

INVITED TALKS: 
‘In Conversation: Art and Text’ with Ian Whittlesea, Government Art Collection, 1st May 2012.

‘Hitchcock and Empiricism’, Annual Hitchcock Lecture at Queen Mary College, 21st October 2010. 

Round table discussion on Zorns’s Lemma by Hollis Frampton at SE8 Gallery, 19th June 2010.

‘Photographing Modern Ruins’, talk at Pages bookshop in Hackney, 4th February 2010. 

Introduction to Alfred Hitchcock’s Murder! at the National Film Theatre, 11th February 2010. 

‘Critical practice based research’, paper presented at ‘ARTwork, CRITIQUE work: some conjugations’, symposium at Chelsea College of Art and Design, 30th April 2008. 

‘After the great divide: deconstructing the theory/practice binary’, paper presented at Sussex University Media Studies seminar series, 16th January 2008. 

‘Themes in Hitchcock’, invited talk at Hillsdale College, Michigan USA, 2nd-7th March 2008. 

‘Agent Provocateur: the Films of Michael Winterbottom’, invited talk given at Watermans Arts Centre, Brentford, 18th October 2007.

‘RePossessed: an Interdisciplinary and Interactive Enquiry into Ownership and Authorship’, presented with Chris Lane at Bristol University 10th May 2007 at the invitation of Jon Dovey, reader in Theatre, Film and TV. 

‘RePossessed and Vertigo’, curators talk given at Watermans Arts Centre, 14th April 2007 

‘Nation versus subculture: Centre and periphery in Morvern Callar and Trainspotting’ presented at Culture Gate conference, Black Nights Film Festival, Tallinn, Estonia, 6th December 2006.

‘The Spoto Myth’ presented at Leeds Metropolitan Gallery, 8th November 2006.
‘Fear Itself: Towards a post-psychoanalytic theory of cinematic anxiety’ presented at The Scarecrow in Art and Life in Metsovo, Greece on 30th June – 2nd July 2006 on the opening of the multiform art production organised by the Averoff Museum of Modern Greek Art under the general title ‘Scarecrow’.
‘Alfred Hitchcock’ presented at Kent Screen, 27th November 2005.

RESEARCH SUPERVISION: 
PhD students supervised to successful completion: 

Anne Robinson: ‘The Elusive Digital Frame and the Elasticity of Time in Painting’ (Practice led PhD).

Jean Collingsworth: ‘Transformational texts: genre, discourse and subjectivity and the self-help book’. (2nd supervisor) 

Paul St George: ‘An investigation into the aesthetic codes and strategies used within visual art to represent and construct space, time and movement’. (Practice led PhD) 
Sibel Celik: ‘Master of the House: Representations of the Father in Recent Turkish-German Cinema’. (Lead supervisor and Director of Studies)  

Andrew Gray: ‘The Embodied Nature of Reflection-in-action’ (Practice led PhD)

Ongoing PhD’s (as Director of Studies): 

Spencer Rowell: ‘An Alternative Family Photo Album’ (practice led PhD, VC’s scholarship) 

Terry Comer: ‘Location as character in British crime films’ 

JOURNAL EDITORSHIP: 

Co-founder and co-editor of the journal, Subject Matters: A Journal of Communications and Subjectivity with Paul Cobley, Jon Baldwin and Wendy Wheeler. The international editorial board of the journal features many leading scholars in the fields of communications and philosophy including Seyla Benhabib, Andrew Bowie, Simon Critchley, Drucilla Cornell, John Deely, Paul du Gay, Sandra Harding, Axel Honneth, Keith Ansell Pearson and Eero Terasti. 

CONFERENCES ORGANISED: 
Organiser and curator of symposium and exhibition ‘Shadows of a Doubt: A Psycho-geographical journey through the East End of Alfred Hitchcock’s Childhood’ at London Metropolitan University, 24th November 2011. 

Co-organiser of Digital Arts, Media and Technology symposium, London Metropolitan University, 28th October 2009. 

Co-organiser of Domestic Digital Photography conference held at London Metropolitan University, 16th May 2007, with invited speakers Stephen Bull, Andy Minnion, Don Slater and Annette Kuhn. 
Co-organiser of Alain Badiou’s Ethics and Subjectivity, an international conference held at London Metropolitan University, 15th December 2003. Speakers included Simon Critchley and Peter Hallward. 

MEMBERSHIP OF PROFESSIONAL BODIES: 
Fellow of the Royal Society of Arts (RSA). 
PEER REVIEW: 

Peer of review of several books undertaken for Routledge, Palgrave and University of Wales Press. 

ADMINISTRATIVE RESPONSIBILITIES: 
Acting Head of Critical and Contextual Studies, CASS Faculty of Art, Architecture and Design, London Metropolitan University. 
Coodinator of critical and contextual studies, Art and Photography subject area, London Metropolitan University. 

REF research strand co-ordinator for Fine Art, Media, Music and Photography. 

Previous Administrative Responsibilities: 

Admissions tutor (BA in Communications)

Exam board chair (BA in Communications)

Practice based research co-ordinator (BA in Media Arts) 

External examiner: Birkbeck College: Foundation Degree in Media and Business, 2003-2006.

External examiner: Birkbeck College: Certificate in media studies 2005-2009. 

Member of research ethics committee, London Met.

Member of research student progress group, London Met.

Member of  research committee, JCAMD, London Met. 

Member of publications, exhibitions and conferences sub-committee, London Met. 

MODULES TAUGHT: 

Critical and Contextual Studies in Art, Level 4 and Level 6 (London Metropolitan University)

Critical and Contextual Studies in Art, Photography and Curating, MA level (London Metropolitan University) 

Image and Industry (London Metropolitan University) 

Photography in the Media (London Metropolitan University) 

Production Research (London Metropolitan University) 

New Media: Genres and Applications (London Metropolitan University) 

Media Methodologies II (London Metropolitan University) 

Introduction to Digital Communication (London Metropolitan University) 

American Cinema (London Metropolitan University) 

Hitchcock in Britain (London Metropolitan University) 

Hitchcock in America (London Metropolitan University) 

British Film and TV Since 1960 (Boston University: British Programme)

Communication Theory I (London Guildhall University) 

Advertising (London Guildhall University) 

Cultural History: Methods and Perspectives (London Guildhall University) 

Race and Racialism (London Guildhall University) 

Film as a Popular Art (London Guildhall University) 

Film Narrative (University of Westminster) 

Documentary Film (University of Westminster)

Film, Politics and Technology (University of Westminster) 

Culture: Key Theories, Set Texts (London Guildhall University) 

Basic Communications (London Guildhall University) 

Sound and Cinema (BFI education short course) 

Film Studies (BFI, Certificate courses) 

Introduction to Media Studies (Sussex University) 

British Cinema in the 1950s (Sussex University) 

Critical and Contextual Studies, levels 3, 4, 5 and 6

At MA level:
Research Methods, MA by Project (London Metropolitan University) 
Faming Contemporary Practice (London Metropolitan University: MA Fine Art, Photography, Film and Animation)
Critical Theory and History of Art (Whitechapel Gallery and London Metropolitan University: MA in Curating the Contemporary) 

Research Methods (London Metropolitan University: MA in Photography/MA in Fine Art) 

Theories of Visual Culture I and II (Middlesex University: MA in Visual Culture) 

Research Methods (London Metropolitan University: MA in Audio Visual Production and Computer Animation) 

Realism and Anti-Realism (University of Westminster: MA in Film Studies), taught jointly with Christopher Williams

Issues in British Cinema (University of Westminster: MA in Film Studies) 

Freud and Psychoanalysis (London Guildhall University: MA in Psychoanalysis and Culture) 

